ADVICE FROM EXPERTS

Design Solutions:
Painting In Series

Artists Donna Zagotta and Mike Bailey explain how diligence
and a thorough exploration of a theme can result in a successful,
cohesive, and personal body of work.

by Beth Patterson

LIKE MANY SUCCESSFUL ARTISTS,
Donna Zagotta, of Michigan, and Mike
Bailey, of California, are forever striving
to find better sohutions to the design
challenges they face in their watercolor
paintings. Both have found that wark-
ing in series has helped propel their
art-rnaking to the next level, “It takes a
lot of brush mileage to gain design wis-
dom,” says Bailey, “Donna and [ bath
work in setics because it affords us the
discipline to look beyond the obvious.”
Adding that working in series taught
her bo expand her ideas, Donna says, ©1
learned to start with them and keep on
going. The best is yet to comel”

Donna Zagotta:

Finding a Personal Style

Five years ago, Zagotta realized that
although her paintings were often
included in high-profile shows, she
had always painted in the style she
had been taught. Consequently, she
decided to begin a new body of work
with the goal of discovering her owm
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way with watercolor, *I've always
belicved that who you are is found in
what you love,” she says, "and 1 was
determined to put only those things
that [ loved into my new work.”

A number of Zagotta's favorite
artists paint in cils and pastels, and she
wanted to incorporate some of what she
bowed about their work into her owm.
She favors the Bay Area figurative style
of painting, defined by Caroline A. Jones
in Bay Area Figurative Art; 1950-1005
(University of California Press, Berkeley,
California) as “a sophisticated dialogue
between abstraction and representation,
the image cacillating between a recog-
nizable sublect and a boldly colored,
abstract arrangement of thick slabs of
paint.” Accordingly, Zagotta decided to
focus on incorporating into her new
work what she refers to as “that perfect
blend of subject matter, abstraction, and
expression,” a concept inspired by her
passion for the work of Bay Arca figura-
tive artists Richard Diebenkom, David
Park, and Elmer Bischaoff.

*1 abso revisited the world of design,
knowing that many of my answers
would be found there,” Zagotta says.
But rather than learmn more mules oon-
cerning the formal elerments of design
as she had done previously, she made a
commitment to discover her own per-
sonal take on compesition, as well as 2
umbque interpretation of design ele-
ments. She wanted to discover her own
approach to shape, for instance; hamess
her penchant for value and value pat-
terns: deploy her personal color palette;
liberate her version of line, texthare, and
pattern; and develop a personal concept
of space. “Previously, | had been so busy
learning other people's watercolor tech-
niques and other people’s takes on the
so-called rules of composition and
design, that | had missed the whaole
point,” she explaing. *It's not about find-
ing and following prescribed tech-
niques, rules, and formulas. It's about
using your chosen medium, your skills,
and the clements of design to interpret
your subjects or communicate your
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